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WITHAM A.0.5's production of OLIVER used the laresest cast T have vet seen on the
modest Public Hall staze. and it savs much for Cynthia 35tead's direction that
these numbers were used to such good effect in most of the ensemble set pieces,
There were one or two places. however., where the logistics of moving so manv
people off and on stage slowed the impetus rather. Certainly Fagin's gang ofl
200 put up a terrific show, with plenty of verve and energy, and they were all
convincing boyvs. despite S0¥ of the complement being female. Oh, and thev did
manage to look suitably seruffy! All of the major principals were well east

and without exception gave good interpretations of characters with whom we have

all become familiar. Nick Clough gave us the warm, sympathetic, and wholly
likable Fagin of the musical, while Anthony, his son, came over well as a rather

defiant Oliver. and John Dalgleish was a cocky Artful Dodger. Nancy, plaved by

Jan Edmunds, developed exactly the right stvle, and Michael Dunnion's Sykes
became really menacing, but through the dialogue., rather than with his entrance
number.  Stewart Adkins was in fine voice as an imposing Mr. Bumble.

The composite set was excellent. and in view changes with costumed crew were
exactly right. Costumes were also very good., and lighting was effective.
Congratulations to the sound operators. who so successfully got the balance

right with the radio mikes used by Oliver and The Artful Dodger. Musical

direction. by Jill Parkin., was firm and the orchestra sounded good, but
unfortunately. too much wvolume in too manv places obliterated lvric and
dialogue,

As alwavs. an informative and interesting programme This was a good show.
played to capacity audiences., and will prove to be apn excellent launch pad. I'm
sure, for the Societv's new Youth section.

Other Comments - For the Society onlv.

. [ must be honest with you and tell wou that I went away from VOUr second
night performance feeling slightlv puzzled. Here was a show where all the
individual constituents were good: well loved music. good script, well cast.
good  settings and costumes, good individual performances. good production

numbers etc.. and vet for some reason it had not 2ripped as, with that
it should have done. The audience did not seem to me

might have been either. Certainly there were one or two near to me w j
know how to behave in a theatre, and even talked during a so ho did not

really, but perhaps a manifestation of something more general . 10, a small Point
Thinking about it since., there are perhaps three points I might make:—
(a) It was second night, and we all know ahout the tende .
slightlv in the performance following the stress and relief of Ncy to relax
first night. and in so doing lose some of the bita! 4 Successful
(h) The point made above about impetus had g ve _
overall pace. and I did wonder whether a cast of 60+, iﬂtﬁﬂrﬁgljfnﬁﬁft on the
bit of a tall order on the Public Hall stage. not so much T‘Elat;n . Y8 was g
events as to gettine groups on and off quickly. & 1o on stage
(] The orchestra was tuneful. well balanced and Pleasant tq ]
BUT I felt it to be intrusive rather than supportive of the i1Sten to.

rather tono many oCCAS10NS. In fact I found 1it, at tlmesh b t;E::HEE?

irritant. [ really am Very sorry to feel the need to make thise comment, sipce
I have alwayvs held up Witham as an prime -F.'I-l.'Elr['I]']I':IlE‘ of the sympathy between pit ap
vonice which can be achileved. On this occasion, however, orchestra did outdo
voice too often for comfort. IF""“F’ examples. ”“_ CONCRSS1on to wmiked hoys
«nlo bits in "Food Glorious Food™, to the extent that they SIMply weren't heard:
' | "Where 15 LD"L"'E'“ wWAs T}RFEI_SI]ﬂdI'}WE'd-. dEEE:lltE the T-ﬂ-':jll:!l mike Used - ”w].'ll::l

| . . -
L r.intPt ran sound unaccompanied. [oo mucfj of a well put over "I'p
ood this at averwhelmed by the accompaniment,  There were nther
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examples but I won't labour the point, except to say that both N

would have benefitted from having radio mikes for their entran
that the impact of their characters could have been more immediat

ancy and Svkes
e numbers, sn
ely effective,

2. I thought the composite set was admirable and suggested quite effectively
pvervthing it needed to.
3 Probablvy the best balanced cast I've seen for some time and EVETrvone was

right both for themselves .F,lt't-l'l‘ as part of the Eroup of characters portraved
Apart from things already mentioned one or two moments stand in the Memory e .g
the instant establishment of the Mrs. Sowerberry character with that -firét
of fstage screech!; the Bumble/Widow Corney interplay throushout: Fagin's first
entrance: Nancy's "As Long As He Needs Me"; and some good stage pictures.

A4 Arvd so, on to the next, and I really do wish vou well in the estahl ishment
of vour voungsters with W.O.W. If I can be of anvy assistance please do let me
inow., and [ look forward to seeing their debut in Joseph.... next vear. By the

wav ] would apprr:r:iat_e the return of the literature I lent to Nick COnCerning
the legislation covering stage performances by children.

211 the best to you everyone.

Tohrt Warburton
=t Movenber 1995
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